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Opening Gambit: 

As a representative visual rhetoric the reading mode of cubism entertains a shared subjectivity an idea 
BAL develops relative the Baroque in Quoting Caravaggio (1999, p.7). Along these lines she states: 'To 
understand this, I can best draw attention to the insistence, in anthropology, on shared time as The 
epistemologicol requirement". Towards the Baroque interest in displaced point of view such as Lacan 
relates to Holbein's Ambassadors ( in The Four Fundamental Concepts of Psychology) per exemplifying 
anamorphosis : it is also true that underlying this are embedded Renaissance observations that any 
point of view may be a perspective version of another kind of form than assumed.. (As in Durer's 
peculiar philosopher's stone in the Melancholia) Therefore these evidently dual themes of 
interpretation, and of construction divide over the potential of configuring a point of view to shared 
perception. Shared time then can compare a manifold of multiple states and potentials - a complex 
interactivity which cyber drawing software exemplifies. In the terms Heidegger quotes of Kant "the 
conditions of experience are simultaneously the conditions of the possibilities of experience" ( Heidegger 
1992 p. 138). 

Therefore: between Cubism, The Baroque, and The Renaissance the interest in form has proposed a 
variety of objects that simultaneously embody form and maps its resource, in the Renaissance for 
example the torus is the mode of the contour line which models, as we associate with Michelangelo . In 
the Baroque age the fold and knot served to symbolize the transpose in which subject becomes object 
and object becomes subject through an engagement to the transport, rapture, really, of a complex 
vision. With Cubism the rhetoric of formal elements, line, plane, volume, mark, point, veer sharply 
towards verbal rhetoric in the implications of point of view, plane of consciousness, project, and thus 
the very objects produced stand testimony to this formalism. And moving into the realm of a computer 
art o rhetoric as is this articles purpose: information architecture, to move into the present time 
provides Boolean sets as a modality adapting cubist rhetoric as "closure, intersection, opposition" 
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in the drawing I have taken photographs of the foundations of. a ruined structure, and 
photographed my drawings loregrounded to begin with as creating a kind of imaginary s| 
Then thai process has been amplilicd by virtual media drawing in the computer to dee pen the sense 
ol nil information architecture in which my drawings which symbolize drawing itself by usii 
architectural joinery cognates which build then a virtual tableau as a transformative plane oi 
generating form. 





